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gy~ & (Dennis Alexander, 1947-)2] (A2] HEJNA Splash
of Color, 1999/2011)& StIE9] 774 A Evjdor|7] Yl A
I ZoFE dotsto] A AEo|th S5 Hol=E AFH F 3doll= ®
Aol AAE MO =53 FAE B U= 18719 Fofe AREo] ’\_,
Eo] Qlt}. o]d] & A= MO FAE SR ®E 0}7] {3 A&
ite o] EAA A 7S WHsks A B2 4]
A3} o|H|UZ o]-&3t AFTIete] IERE Fof A7t ﬁﬁgﬂ %1‘:}.
A e = 187119 AEolA 117H4]9] M(EE, %, =7, =4, 1t
o, Bl 24 S 1, S SRS ARSI, A 313-0] o] FE of
Yt Aol FAel ol&Tls AME A, 24, 55, 2 A= SolA 7t
Aot BAIE W= Zo| ARSI T1EaL 1) vedRt SAE - G2 oY
g AW, 2324, BeA, BE, 52, EFA SA)S AEA AR, 2) ¢

SESRES
w0 ol A=E T3 A b4 of9l) 18, 3) Az 249) E4o]

Sldsl o AA(k, 25, ofelF ol 4, wh2y], Lhehie, 23t Alo]
2 58] 2 5o] BANA AAE o] /4 B4 HAS Y

3 o= ettt olefst AT FIHe o] AEL AR oS0l Ay
99 /3 AR WA Ego] He Are ATY Aol &
4 94 BEY LEE AF FZ ofo|olS FASH: olSlAE

UIJ )

fr

d



Bl AMEO| (Mo] HEQON LIEH Ao By 7|8 27 53

I ot o

Grte] Ald) 257} F7%HRobert Schumann, 1810-1856)2 “3H7}

oAl Al= I2de] Hi, A7ke 192 4F® vREY BE de §
4ol vshE e wE St} 90X Azt e Bolth het 5
Rt deolete & BT SolA 29 vE, 92 AR 9T F
=t O dE ATEY w7t (FdA7](Wassily Kandinsky,
1866-1944)= A A T4 - A - M (Punkt und Linie zu Fliche, 1927y
o o} ul&o] WA] oie ANe] AZE Holond
(Paul Klee, 1879-1940)= (T=2utAA 4RO 2)(Ad Parnassum, 1932)

oA o 2949 8453 Il HESIAILY Z=FQHPiet
Mondrian, 1872-1944) SA| (BZE9o] F7]9-7])(Broadway Boogie
Woogie, 1942-1943)9} (BlEz] F7]-9-7])(Victory Boogie Woogie,
1942-1944)°14 A=9] 7t A2Rl F7]97]0l4 Uehs 2152 34
g1 109 S S FEAE

T SOPIEE H2 ool O BE AT AE BHAL 0
o} st} W 72} HAXHE B9 471401 MRS 5= At
F9] 513-9] AZHA g7 =H|A|(Claude Debussy, 1862-1918)2] (A
AR EAAN)D'un cahier desquisses, 1903-1904), (3 (Estampes,

1) Paul Roberts, /mages: The Piano Music of Claude Debussy (Portland, Oregon:
Amadeus Press, 1996), 3914 #Q1&.

2) Yining Jenny Jiang, “Connection between Visual Arts and Music: The Painting
and Music of I-Uen Wang Hwang,” (D.M.A. Diss., James Madison University,
2017), 1.

3) "HdE] THdA7)(Wassily Kandinsky)/AH83] o, - A - ¥, (B71%: 43,
2021).

4) #99, YoM IS d= U verte A Auvied =24, 16/2
(2012), 133.

5) AeE, "HEERE I A4 BEE= A=Y v|shy g3 2SR 8, 40/4
(2018), 39.
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1903), (F)(mages, 1901-1907) 52| AFoIH A=z EAFY
t}o 1831 A3 oM(Alexander Scriabin, 1872-1915)2 (T ZH|H]
QA B9l Al)(Prometheus, the Poem of Fire, 1910)°4 A4z} %
Q=g A1gsto] QoIT TS o] AFEFE BEolA WEL A
EE SIATE? HA|H(Olivier Messiaen, 1908-1992)% “S-= &3l A4
£ 29t I A& AEshs o 9lo] Aol F83t HHo] HSl
ol oR=d], 19 AE (M9 FFEEI)(Catalogue doiseaux,
1956-1958) &tEE HH ‘HEHviolet), W (rouge), ‘2@ A|(orangé)
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(Dennis Alexander, 1947-)% 3#OoZ o]Fojx (Mo HEANA
Splash of Color, 1990/2011)°14 o]& 9] ZF7}=0] A|&=gh Mt
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6) Frank Eugene Kirby, Music for Piano: A Short History (Pompton Plains, New
Jersey: Amadeus Press, LLC, 1995), 278-280.

7) EEE Alo] IBSE - EEE Ho| IFAYL - Ao] HE HAET(Donald J.
Grout, Claude V. Palisca, and J. Peter Burkholder)/%l-27] @] &, F12t-EQ] A%k
SALy (A& oliHIER A, 2013), 241

8) AT - W7, ARRE A stHUE, (K& @A, 1997), 39.

9) http://www.ohmynews.com/NWS_Web/View/at_pg.aspx?CNTN_CD=A0002791580
[2023. 7. 7 &1
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Agsto] A5t w58 mohe A5E Foll= oA ofu] A7t
ojZ AEH(Robert Starer, 1924-2001)2] (M4} AAIX])(Sketches
olor, 1963/1973)7} QIth.1D) AE}E7} o] ZZolA] 204171 AhA
7ol 23S Tl A2 shlvhd FEl4E = (9] 'iS/d)oll
t=0] 9 Y =2A SHd ol$E F@sto] Hot et 42E A
77k A= 2SIt

A= = 2 @AolA ok &g wAQl (Zenio] 1
ol FA)(Premier Piano Course)? &5 AAZE & 4d&HA it} oF
ARk = - 9] AgY A AmE AR 23 obF] 119] AkEof gt
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10) Dennis Alexander, A Splash of Color Vol. 1 (Van Nuys, California: Alfred
Music, 1990), preface.

11) Gao Song, “Robert Starer S+ F ot Z& Sketches in Color 4 A+, (HF
it gAY, 2017). ©o]d7, “2EHE A9 WS-8 moks ZE A
rSotwHAT; 17/2 (2016), 165-189.
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o] AP 7hsstE]Er AAR.

o & A= 25 243 271k ofv|(email) AEHFE S0
YA, A7-9] F22 o3 L. 3A, (Mo 1=5) A1, 2,3
Holl =4 1852 A4I5to] EAIA U= Aol JAM7E gotes

ofgA A= —t—xl Jﬂro*ow FeEE g8l A58 5 e ARE

o
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I FEA e o FF AL

GEAE o] AEE vl ofle A AAF LR FFHELY AT
A EA AFEE YHED E50 ZgHo] Uth12 T 249 5%
Eﬂ]‘f} st (the University of Montana)oﬂfﬂ 1jo}-9} 1o}l W43}
299 2R st 199089 2ERE & AR E FHA|E (New
Mexico)7 WH A 7](Albuquerque)oll #AFshH 3t 245 9l 4o &
of dAE asfstal U, 2015\0= Ar] Hope Hparz] et
(National Conference on Keyboard Pedagogy)°ll4] FHold A4S &
71 mlof: WS8R} A Folok= ‘F2AN(Lifetime Achievement Award)
& AP it

AT FEL Hohe B F Y AEL AT (4] W

Sa ol R R Hol A FEE B IOl 24 2

12) Cathy Albergo and Reid Alexander, Piano Repertoire Guide: Intermediate and
Advanced Literature 5" Edition (Champagne, Illinois; Stipes Publishing L.L.C.,
2011), 118.

13) https://www.dennisalexander.com/da_full_bio.html [2023. 7. 13 F<I.

14) 38709 AE2 (5 Dofl 471=0] slom dxgt AL SHolX|e & FHE
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7188 g Z7177HA] T3 A(early elementary, elementary, late
elementary, early intermediate, intermediate, late intermediate,
early advanced)?] Ho|=o] dgdol= 2EE2 FAE O] et 38719
ZE F 7P dEAQ] AR A7 ARl A Ao Y W
71 (24719) 7RE ¥ AF=)(24 Character Preludes, 2001)°|t}t. 53 &
7|RE Ig 27| 29 sPEEo] dAFT 5 = o] FAEE 4T
(Frédéric Francois Chopin, 1810-1849)°] (24 AF)(24 Preludes,
Op. 28, 1839)°14 A-&3F 2/ Wid9] &£A& £of BE A 2 oz
23 HE 24709 FFo] #FEEo] UA HlS(Johann Sebastian
Bach, 1685-1750)%-€ A<+ (George Gershwin, 1898-1937)°] o]2
= oFet AEY Y] Zoto] &0 Qlrt.15) YA = o] AES &
I uj 7} HEo] of o]4ke] sy A |(pianistic problems)E ©

T8 4 JEE AS ATk WHOH 10 LE AFo] T He)]o] of

=
2Pl A 7 AZE AFE(character piece)2 &2 FAJE o] Ut
olst o] 19| A F YL WEH BAE 7|3 AT5o] &

4 g5obrlol £, 74 o] £V & =Y

= =
ERE 7F A3 W AFOlA P MRS w= S A= S
o]3|So] HEEo] 1 gro] EE3} QMo EXF o et (5

(53], G AU = )(Especially in Romantic Style, 2009) A1, 2, 3

SHo|AE FAE FAF AL https://www.alfred.com/search/products/?query=
Dennis+Alexander [2023. 7. 13 <], https://www.halleonard.com/search/searc
h.action?keywords=Dennis+Alexander&dt=item#products [2023. 7. 13 &<l
15) Albergo and Alexander, Piano Repertoire Guide: Intermediate and Advanced
Literature 5 Edition, 118.
16) Dennis Alexander, 24 Character Preludes (Van Nuys, California: Alfred Music,
2001), preface.
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HE 19] YRt 9 =24 3H] ofFE FYHA & o = AE
ojtt. YA 9] AE HES HH o] AFHEAH T2 AlEeE 3
o A7 AlF2E AEFE AT Ar Sl 55 dEliie = &
Ho] (especially) & &8 Z3et AlE2 4 ARgsii=t, (54
5], 4RA=E H5toI)(Especially for Adults, 2007), (& =
5t )(Especially for Boys, 1998), (E%3], AU

(Especially for Girls, 1998), (E83], 8| A0AE 25} )(Especially
for Christmas, 2008) 5ol ER1€th. 1 o= (HEE AUEL)
(Simply Sonatinas, 1993), (AEFY S5 9I3F €4 )(Keys to Stylistic
Mastery, 2003), (£71&to&2 13 18]7])(Finger Paintings, 2000),
(&= " )(Animal Magic, 1994) 5 ©J® FF2] of=0] =50 3§l
A 56 & 5 e SPER AEBEs WAT 5 Uk ol
2o A AE Y] =F2 AefRt ohoet AAfje] e 9 AolH
ofo|tjoj52 (Ao HEA)ofA Mt Zoto] Ajte|o] S5 33
Z+& Aot Alud dEiiY E79 3914 42 SEuiHA EA
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. A3} goto] A F7z) g dl&rlse) A4
H] T

4 (synesthesia) ]2t Q14 TN F 7R o] Az ThE
A7lo] ATASSHE QNS WS, 1 ofe Aum J#a]

'syn'®] @A, ‘aisthesis’®] A|ZFgitt et QJu|E Zi=th17) ol&gt I+
Z+9] WAzt A3t Zot Atojofl A o = M (color hearing)©]2}

17) Cretien van Campen, 7he Hidden Sense: Synesthesia in Art and Science
(Cambridge, Massachusetts: The MIT Press, 2008), 1.
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olZ AAHsP|= 318 AAR AereS THS
o] &3t FAZ it FHIE sigk=tl, thaolA ATl Ao
I YAI|FZAF I (Nikolai Rimsky-Korsakov, 1844-1908)9] tjsh=
Z71S0] oj'A Solul A TZIA o7 LALRE HojZEo)

7ro.
o

Aol YA7|FEATTLE OBl Hts] dofl gigtth
AT oS AFEE SR Foks o] ketdo] Helrtal TH
ot 2R PAV|FEAT L A FAAY LA D19

= ARk Baje goll disl SUTH oS AL G
gk Qokg =3 MG ARIELT QAo L7l HAE Ut A
GE DS Ajote] gotartel Aol Leonid

Leonidovich Sabaneyev, 1881-1968)7} ©o] & 2=/} @444 og
N3 4212 AT RS eI AU, 2Teope] B9 AEHe

P

- gxe] B2 Yol 1 we] 3 AAE WEY] ] gavlx
2Tl 2T A A ERTE AT A golEH ¢

AE Aol AAIE o] QU200 T2 <# D] W= AHEH D, F
2|3 AbollAE = FTEe] Aol gk 2j7do] FARHAIRE, YA
== YAske Ao tisiAe Aol o] EaHEnh A Eb oA
2320l F&gEo] te A olgkaL sk, HAY|FEAET
© BEEE =% Ao ke Mol & ZS B s
TEA A AT o =71 A2 F AP fARH =21 A2

2 HIth

18) Kenneth Peacock, “Synesthetic Perception: Alexander Scriabin’s Color Hearing,”
Music Perception: An Interdisciplinary Journal 2/4 (1985), 483.

19) Campen, 7he Hidden Sense: Synesthesia in Art and Science, 51.

20) Bulat M. Galeyev and I. L. Vanechkina, “Was Scriabin a Synesthete?,” Leonardo
34/4 (2001), 359.
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(B 1) AF2(0tEI} HAZ|TDSAFIO| A2 Mt A2]|9] QIX|21)

A3 ol YA I EAIF I
& A &) A
C 7 (red) CA= S X (white)
< = ZAdlo] T A yko
G ZF3}-2.Z(orange-pink) Gz aAgle] = e

(brownish-gold, light)

R, RPN W, A

ZH A
D =yellow) D3 (daylight, yellowish, royal)
A ZE(green) AFZ 92, E3(clear, pink)
o1 o 15}, Altolo], gh2
2 WK whitish- RES
E 2 F(whitish-blue) B (blue, sapphire, bright)
_ Q.25) 71Adlo] = oM
HIATH i X]-}_ =1, ‘0 = T w01
B Eet vlRHsimilar to B) B3 (gloomy, dark blue with steel shine)
F# o, 9-2(blue, bright) F#EZ 3]=(greyish-green)
LAES St
Db H#lviolet) DbAx Rt e

(darkish, warm)

Ab A2 9 BaKpurplish-violet) | Ab &% 3)Adl HaKgreyish-violet)
el Ut 43 o5, LAY, F2ABd 54

Eb ) ) Ebx

(steel color with metallic sheen) (dark, gloomy, grey- blulsh)
Bb Eb T} ¥]&=8Hsimilar to Eb) BbFx AFAE3Hdarkish)
F w7}k ZgKred, dark) FAx LM EdKgreen, clear)

v

19l <& DA YeRd BRe} o] Alguitt 4E 1L Al A4
She T AA7F AAokAE ghet) S 599 Artolxt 2t
183 sPtol7|e Y S X9HErnst Theodor Amadeus Hoffmann,
1776-1822)3F =2lo] AJQlo|y =7} Q 27RAE 81 7|72 &
S FHFEE(Christian Friedrich Daniel Schubart, 1739-1791)=
Z/30] digt AT JAE AZsiA E 2> ol AAlsHIT.

21) Galeyev and Vanechkina, “Was Scriabin a Synesthete?,” 359.
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w =HT 248 Alst /\]"jé'
Qt‘, /1\_].9] 74]}‘] Cc Al X}O %7:]% 20 s
G2 | oS o | UEw 2
P E%’} 71 | Al g=
A5} OFAl- 1&7/\1:‘10 a " gl
Bb JE e B t‘:‘rﬁ’l A 5 AN F5 | om0 o
o= 3%, 225k
it I, AlA

GE DI TRVHAIR & DME F A 2o &4 dAS
A g 2S£ 5 A wEbA AE Hi 5ok S0 Wl A

22) HIAY, FoE ol Ade o e Y B 259 2 23
ngekaot; 21/2 (2009), 370141 418~



A HE7) ofo] ZH(Leatrice Eiseman) 183l =W MA; HE7} F
eofrt 71 HAIe) B ATolA thitoldl (He] MEChS FuT o
Gateiz 17l Mol g HAE vl fgold,
H 3) Mo e Crefet M B
A
A
ZFdA7]23) ojo] =24 Z=go}j25) Q| A1 26)
=y < AN
. gk « 7hg
B (32 P aastles < AlgaEe
7t A=t
g + 19317 HelRe
* A& B4 « EAR o
« HELE AT | - A * o]=3 . et
2| dHe# » ofglofo] c Igle A . 5,3’1%
- A% A 1] .« et .2 2o
Eegey] s HYAHS T
- u - e I £
| Egn 7o et - St « BREAE
» g BE « BMY o A
- A3 £ R A%

23) HHAE] FHAA7|(Wassily Kandinsky)/AGE &, Fofl&of|A4 Q] HAAQ1 Ao st
oly (B7]: Eshd, 2021), 88-99.

24) Leatrice Eiseman, Pantone® Guide to Communicating with Color (Cincinnati,
Ohio: HOW Books, 2000), 24-63.

25) FEof, PASAE: MY PHA, (K& SHRIAL 2017), 110-450.

26) HyA gElateiete] ofHd IR, 2022. 10. 31, 2023. 7. 30.
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G ol et B AN 54 Amnsy 299 o 59 we
Mol sk B3 AAVE BEET SAOIAE Bk ¢
HQl HA/L SAE, D2y Fes 28] Ao vz wa
NS Z71% o FUIETE 84, P Aololi Wik ofFgola
9] B917]% Ve 7Aoo Qi B8l A 2EEa] 47
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i)

.!

o] Eefp|E Gt shEl Fejole] A9 Ao FAH AAe A A
AE FAlol AAIGE Aol FRIET LTS Wi S BA9t 9 @
A3 A ERAG o] 7 ofck. LE opet 1HAT]e A9 A
3} 929 o] A2 AASPIE Shoic. LA 4] Y B of
o 5 AL dolE AN S Fo AN NG E
|3t Zlo| WA, FANT ] A9 Adelopln Yoy HEAI
A e WA, WS A=A oley BAls M3t A A
Sfoith, 3 E ARG, T FHE S, A, B
@A) 23 mlKe), TEAEA) T Zo] T AgEe] EHA
OFe I9te] AHNE SIS ST T3t sk 2o b
3} o] AEt e QAR BEE QMo Uehith oldol yig
2 UE Avt o&7hEe g B 228 AL, 498 59 4
2 AgWon, ot FUAS B9 2 A3t o] ofe By
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V. () WEQlo] viEht o] HE7|HY

(Romantic and Contemporary Piano Solos Designed to Enhance an
Awareness of Imagery in Performance)©|2= FAIE A|AIo] %L,

£ Zgolis SPIS0] 5 Alg Al AL B BAV} 2ol Ut

G H= ATEFE A3 51 18719 A50=, +5H &4
o 7He Ao] oftieh AEe] A4 A8H 11719 g AL
2 312 A=} @ AL Aol 1T Ae] £AE Faol)
THZAS: AR SHRA I ANE N (Bt
A-mf-r ek 2522 FZele Weiel
th27) olsk theo] 187] &S] AlOIA HHHOZ AASIAL oA
S A Sl FE(color hex code)?8) HMZ B8l 22 F F71

SHAL, LR AL Mojoje Ao] o whet tE A mEE

27) FEol= ol=gt M9 wjdol s “ubge] dolrt 7K 71 wAERE apgo] 74
72 Bt A2 MG AAokLL, 29 A9 \A BH F49] gyt Wobkl A
ojojA] FAA HlR Qlo]l F9lu, SA-3A-HAYL BN F FJrrt RolA= «
A= uidetRa, ST 242 FE] £4402 QI3 MolzhA] uhx|atof] A|AIsF
ohekal BHE) SEjofieke] oYU QIEH, 2023. 7. 8. FE[of, TAHSAE: MAA
2] QFfiAl,, 8-9.

28) A4} IA FE(color hex code)= £ MR W, 25, oY Al 714 3H& =
Fsto] RGB 4|02 M Rdst= 16X ¥4lolnt. o]2f3t A 16314 I ==
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Abstract

A Study on the Techniques of Color Representation
in Dennis Alexander’s {A Splash of Color)

Min, Hyoin - Ryu, Seung-Ji

(A Splash of Color), composed by Dennis Alexander (b. 1947-), is a
piano solo collection that combines color and music to evoke
students' synaesthetic imagery. The three volumes, which are
composed at an intermediate level, contain a total of 18 piano pieces
each encompassing unique emotions of the colors presented in their
titles. This study aimed to discover Alexander’s distinctive musical
grammar used to express the emotions of colors. To achieve this goal,
the research involved the analysis of (A Splash of Color) and
interviews with the composer using e-mail. According to the research
findings, Alexander used 11 different colors (pink, orange, yvellow,
green, blue, purple, brown, white, black, gray, and gold) in 18 pieces.
He not only used intrinsic names of colors but also derived titles from
materials matched with the emotions of those colors, such as nature,
food, metals, and music genres. The study revealed that Alexander
expressed the distinctive emotions correlate with each color indicated
in the titles through the following musical elements: By employing 1)
Selective use of various scales, not only major and minor, but also
mode, whole-tone scale, chromatic scale, bitonality, atonality, and
blues scale, 2) Application of modern harmonic vocabulary, including
Romantic and jazz style music, and 3) Selection of musical elements
that reflect the characteristics of color and materials(meter, rhythm,
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articulation, tempo, expression mark, register, and dynamic), he
effectively conveyed the distinct emotions of the colors mentioned in
the titles of each piece. The result of this research will serve as
valuable resources for performers of this piece by helping them in
interpreting the work with imagination. Furthermore, it is expected
these results will inspire those exploring ideas for educational works

using non-musical elements.
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